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INTRODUCTION

In the light of the war in Ukraine, how do we approach the examination of Russian culture,
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READING AND VIEWING LISTS

Primary and secondary texts are set out below and are organized by Section and Topic.

Each Section B topic has a list of recommended primary sources, which form the basis for
lecturing on that topic and are listed as ‘core’ primary sources. You are NOT expected to


https://sovietmoviesonline.com/
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Boym, Svetlana. The Future of Nostalgia. New York, NY: Basic Books, 2016.






SL15: 2022-2023

Khagi, Sofya. Pelevin and Unfreedom: Pogetics, Politics, Metaphysics. Evanston: Northwestern University
Press, 2020.

Lipovetsky, Mark, and Eliot Borenstein. “On the Nature of Russian Postmodernism.” In Russian
Postmodernist Fiction: Dialogue with Chaos: Dialogue with Chaos. Routledge, 2016.

Lipovetsky, Mark. “Russian Literary Postmodernism in the 1990s.” The Slavonic and East European
Review 79, no. 1 (January 2001): 31-50.

. “Splitting the Trickster: Pelevin’s Shape-Shifters.” In Charms of the Cynical Reason:

The Trickster’
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Set Text 2: Vladimir Sorokin, Den’ oprichnika (2006)

Secondary Literature

“*Russia Is Slipping Back into an Authoritarian Empire’: An
Interview with Vladimir Sorokin.” DER SPIEGEL, February 2,
2007.https://www.spiegel.de/international/spiegel/spiegel-
interview-with-author-vladimir-sorokin-russia-is-slipping-back-
into-an-authoritarian-empire-a-463860.html.
Akinsha, Konstantin. “‘Between Lent and Carnival: Moscow
Conceptualism and Sots Art (Differences, Similarities,
Interconnections): A Series of Interviews.” Essay. In Moscow
Conceptualism in Context, edited by Alla Rosenfeld. New
Brunswick, NJ: Zimmerli Art Museum at Rutgers University, 2011.
Aptekman, Maria. “Forward to the Past, or Two Radical Views on the Russian Nationalist Future:
Pyotr Krasnov’s Behind the Thistle and VIadimir Sorokin’s Day of an Oprichnik.” Slavic and
East European journal 53, no. 2 (2009): 241-60.
Artwinska, Anna. “The (Post-)Communist Orient: History, Self-Orientalization and Subversion by
Michat Witkowski and Vladimir Sorokin.” Zeitschrift fir Slawistik 62, no. 3 (2017): 404-26.
Borenstein, Eliot. Plots against Russia: Conspiracy and Fantasy after Socialism. Ithaca, NY: Cornell
University Press, 20109.
Chantsev, Aleksandr. “The Antiutopia Factory: The Dystopian Discourse in Russian Literature in
the Mid-2000s.” Essay. In Russian Science, Fiction, Literature and Cinema: A Critical Reader,
edited by Anindita Banerjee. Boston, MA: Academic Studies Press, 2018.
Claeys, Gregory, and Lyman Tower Sargent. “Afterword: The Twenty-First Century.” Essay. In The
Utopia Reader. New York, NY: New York University Press, 2017.
Dobrenko, Evgeny, Ilya Kalinin, and Mark Lipovetsky. “Eto Prosto Bukvy Na Bumage...”: Vladimir
Sorokin: Posle Literatury. Moskva: Novoe Literaturnoe Obozrenie, 2018.
Filimonova, Tatiana. “Chinese Russia: Imperial Consciousness in Vladimir Sorokin’s Writing.”
Region: Regional Studies of Russia, Eastern Europe, and Central Asia 3, no. 2 (2014): 219-44.
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Marsh, Rosalind J. Literature, History and Identity in Post-Soviet
Russia, 1991-2006. Bern: P. Lang, 2007.

Noordenbos, Boris. Post-Soviet Literature and the Search for a Russian
Identity. New York, NY: Palgrave Macmillan US, 2018.

Roesen, Tine, Dirk Uffelmann, and Kuhn Katharina. Vladimir
Sorokin’s Languages. Bergen: Dept. of Foreign Languages,
University of Bergen, 2013.

Toymentsev, Sergey. “Retro-Future in Post-Soviet Dystopia.”
CLCWeb: Comparative Literature and Culture 21, no. 4
(2019).

Uffelmann, Dirk. Vladimir Sorokin’s Discourses: A Companion.
Boston, MA: Academic Studies Press, 2020.

Wood, Tony. “Howling Soviet Monsters: Vladimir Sorokin.”
London Review of Books. November 7, 2019.
https://www.Irb.co.uk/the-paper/v33/n13/tony-
wood/howling-soviet-monsters.

A NOVEL
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SECTION B. TOPICS

Topic 1. Perestroika and the End of the Eternal State

Primary Sources
Core:

Prose
Nina Andreeva, “Ne mogu postupat’sa printsipami” (letter to Soviet Russia, 1988)
Liudmila Petrushevksaya, “Svoi krug,” “Gigiena” (1990)

Poetry
Dmitry Prigov, “Obrashchenia k grazhdanam”
(1986)

Films

Tengiz Abuladze, Pokaianie (1987)
Vasilii Pichv0000gr2 rew* nBT/F1 12 Tf1 00 1 72.024 T/F0 612 792 reW* nBT/F1 12 Tf1 0 0 1 104.18 499.51
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Secondary Literature

General

Brown, Deming. Last Years of Soviet Russian Literature: Prose Fiction 1975-91. Cambridge: Cambridge
University Press, 1994,

Erofeev, Viktor. “Pominki po sovetskoi literature.” Literaturnaia Gazeta (Moscow), July 4, 1990.

Groys, Boris. “Postutopian Art: From Myth to Mythology” in The Total Art of Stalinism: Avant-
Garde, Aesthetic Dictatorship, and Beyond. Princeton, NJ: Princeton University Press, 1992,

Lahusen, Thomas, and Gene Kuperman, eds. Late Soviet Culture: From Perestroika to Novostroika.
Durham: Duke University Press, 1993.

Miller, Aleksei. “The Turns of Russian Historical Politics, from Perestroika to 2011.” Essay. In The
Convolutions of Historical Politics, eds. Aleksei Miller and Maria Lipman. Budapest: Central
European University Press, 2012.

Ries, Nancy. Russian Talk: Culture & Conversation During Perestroika. Ithaca: Cornell University
Press, 1997.

Yurchak, Aleksei. Everything Was Forever, until It Was No More: The Last Soviet Generation. Princeton,
NJ: Princeton University Press, 2005.

On Postmodernism
Borenstein, Eliot, and Mark Lipovetsky. Russian Postmodernist Fiction: Dialogue with Chaos. New
York: Routledge, 2015.
Epstein, Mikhail. After the Future: The Paradoxes of Postmodernism and Contemporary Russian Culture.
Amherst (Mass.): University of Massachusetts Press, 1995.
Genis, Aleksandr. “Perestroika as a Shift in Literary Paradigm.” Essay. In Russian Postmodernism:
New Perspectives on Post

11
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---------------- . “The Body in the Dark: Body, Sexuality and Trauma in Perestroika Cinema.” Studies in
Russian and Soviet Cinema 3, no. 2 (2009).

Lawton, Anna. Before the Fall: Soviet Cinema in the Gorbachev Years. Philadelphia, PA: Xlibris, 2002.

Safariants, Rita. ““Thank God We’'re Not Alive’ The Rock Star in Soviet and Post-Soviet Cinema.”
Essay. In Ruptures and Continuities in Soviet/Russian Cinema Styles, Characters and Genres before
and after the Collapse of the USSR, edited by Birgit Beumers and Eugenie Zvonkine. Milton
Park, Abingdon, Oxon: Routledge, 2018.

Shepotinnik, Petr. “With Perestroika, without Tarkovsky.” Essay. In The Red Screen: Politics, Society,
Art in Soviet Cinema, edited by Anna Lawton. New York, NY: Routledge, 1992.

Woll, Josephine, and Denise J. Youngblood. Repentance. London: I.B. Tauris, 2001.

On Literature

Barker, Adele Marie. “The Persistence of Memory: Women’s Prose since the Sixties.” Essay. In A
History of Women’s Writing in Russia, edited by Adele Marie Barker and Jehanne M. Gheith.
Cambridge: Cambridge University Press, 20009.

Brown, Deming Bronson. The Last Years of Soviet Russian Literature: Prose Fiction 1975-1991.
Cambridge: Cambridge University Press, 1993.

Cixous, Héléne, ‘The Laugh of the Medusa’, Signs, 1:4 (Summer 1976).

Degot’, Ekaterina and Vadim Zakharov. Moskovskii Kontseptualizm. Moskva: WAM, 2005.

Gordon, Tatiana R., and Nadezhda S. Rafalson. “*‘My Mother Left behind a Few Manuscripts.” on
the Author’s Perspective of L. Petrushevskaya.” Voprosy literatury, no. 5 (2021).

Goscilo, Helena. “Perestroika or Domostroika? The Construction of Womanhood under
Glasnost.” In Dehexing 66.1 369.8 Tm5Z sETQ1eWhBTgl030037001E2380560051005200560057:¥6801138

12
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Topic 2: The Roaring 90s: Trauma, Nostalgia, and Capitalism

14
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Volkov, Vadim. Violent Entrepreneurs: The Use of Force in the Making of Russian Capitalism. Ithaca,
NY: Cornell University Press, 2002.

Wood, Tony. “Collapse as Crucible: The Reforging of Russian Society.” New Left Review, no. 74
(2012).

Wood, Tony. Russia without Putin: Money, Power and the Myths of the New Cold War. London: Verso,
2020.

Yurchak, Alexey. “‘Gagarin and the Rave Kids: Transforming Power, Identity, and Aesthetics in
Post-Soviet Nightlife.”” Essay. In Consuming Russia: Popular Culture, Sex, and Society since
Gorbachev edited by Adele Marie Barker. Durham, NC: Duke University Press, 2005.

On Alexievich

Gapova, Elena. “Suffering and the Search for Meaning: Svetlana Alexievich’s Moral Revolutions.”
Osteuropa (Stuttgart) 68, no. 1-2 (2018): 211-21.

Khrushcheva, Nina. “The Historian of the Soul: the Nobel Laureate Svetlana Alexievich Extracts
the Human Truth about Life under Soviet Rule.” The Atlantic 320, no. 2 (September 2017).

Lenart-

15
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On Nostalgia

Boele, Otto, Boris Noordenbos, and Ksenia Robbe. Post-Soviet Nostalgia: Confronting the Empire’s
Legacies. London: Routledge, 2021.

Boym, Svetlana. The Future of Nostalgia. New York, NY: Basic Books, 2016.

Lipovetsky, Mark. “Post-Soc: Transformations of Socialist Realism in the Popular Culture of the
Late 1990s—Early 2000s.” In Postmodern Crises: From Lolita to Pussy Riot. Brighton, MA:
Academic Studies Press, 2017.

Oushakine, Serguei Alex. ““We’re Nostalgic but We’re Not Crazy’: Retrofitting the Past in Russia.”
Russian Review 66, no. 3 (2007): 451-82.

Todorova, Maria. “From Utopia to Propaganda and Back.” Essay. In Post:Communist Nostalgia,
edited by Maria Todorova and Zsuzsa Gille. New York, NY: Berghahn Books, 2012.

On Film

Beumers, Birgit. Russia on Reels: The Russian Idea in Post-Soviet Cinema. London: 1.B. Tauris, 2006.

Condee, Nancy. “Nikita Mikhalkov: European but Not Western?” and “Aleksei German: Forensics
in the Dynastic Capital”. In The Imperial Trace Recent Russian Cinema. Oxford: Oxford
University Press, 20009.

Condee, Nancy.

16
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Jones, Polly. Introduction to Myth, Memory, Trauma: Rethinking the Stalinist Past in the Soviet Union.
New Haven, CT: Yale University Press, 2016.

On Reactionary Postmodernism ( 7he Slynxand Mr Hexogen)

Faure, Juliette. “A Russian Version of Reactionary Modernism: Aleksandr Prokhanov’s
‘Spiritualization of Technology.”” Journal of Political Ideologies 26, no. 3 (2021): 356-79.

Ivanova, Natal’ia. “Grind the Peacack into Burkers: On Tatyana Tolstaya’s The Slynx.” Russian
Studies in Literature 39, no. 4 (2003): 72-77.

Latynina, Alla. ““There’s Your Spiritual Renaissance for You’ on Tatyana Tolstaya’s The Slynx.”
Russian Studies in Literature 39, no. 4 (2003): 66-71.

Lipovetsky, Mark. “Sled Kysi.” Iskusstvo Kino, n.2, February 2001.

http://old.kinoart.ru/archive/2001/02/n2-article21.

Livers, Keith A. “The Great Anti-Russian Plot: Aleksandr Prokhanov’s Conspiracy Novels of the
2000s.” In Conspiracy Culture: Post-Soviet Paranoia and the Russian Imagination. Toronto:
University of Toronto Press, 2020.

Oushakine, Serguei. The Patriotism of Despair: Symbolic Economies, National Memory, and Communities

of Loss in Russia. Ithaca, NY: Cornell University Press, 2005.

Razuvalova, Anna. “Conspiracy Theory and Neoconservative PR Strategies in the 2000—2010s:
The Case of Aleksandr Prokhanov.” Essay. In “Truth” and Fiction: Conspiracy Theories in
Eastern European Culture and Literature edited by Jens Herlth and Alois Woldan. Bielefeld:
Transcript, 2020.

Toymentsev, Sergey. “Retro-Future in Post-Soviet Dystopia.” CLCWeb: Comparative Literature and
Culture 21, no. 4 (2019).

17
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Freedman, John. “Contemporary Russian Drama: The Journey from Stagnation to a Golden Age.”
Theatre Journal 62, no. 3 (October 1, 2010).
--------------- . “Teatr.doc and the Struggle for Authe

19
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Topic 4. From New Zasto/ to the War in Ukraine

Primary Sources
Core:

Poetry

Lida Yusupova, “zhizn’ M.V.1.”, “blizkim litsom blizkim litsom” from Prigovory (2020)
Roman Osminkin, “omonovets v balaklave” (2015)

Galina Rymbu, “VRL (Velikaia Russkaia Literatura)” (2020), “

22
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Galina Rymbu, “Moia Vagina” (2020)

Film

Kantemir Balagov, Dylda (2019)

Andrei Konchalovsky, Dorogie tovarishchi! (2020)
II"ia Khrzanovsky, Dau (selections, 2020)

Graphic Journalism:
Victoria Lomasko, Other Russias (2017)

Secondary Literature

General

“Feeling around for Something Human Why Do Russians Support the War against Ukraine?
Shura Burtin Investigates.” Meduza, May 3, 2022.
https://meduza.io/en/feature/2022/05/03/feeling-around-for-something-human.

Bassin, Mark, Christopher Ely, and Melissa St

23
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TEACHING

Teaching will comprise 16 lecture hours, of which 3 will be structured as discussion-based seminar
sessions that will bring together topics and set texts in order to provoke comparison and contrast
between periods, and to invite reflection on broader themes, techniques, and issues. Lectures will
provide a general background for the course, and are not limited in scope to individual topics, so
you are expected to attend all of them.

There will be 10 fortnightly supervisions over the year and 4 revision seminars in Easter term.

ASSESSMENT

The examination paper will be divided into two sections. Section A will include either a
commentary or an essay question for each set text, as well as comparative questions. Section B will
consist of a number of questions which relate to, but are not necessarily limited by, the
frameworks of the topics taught during the

26
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Michaelmas Term:

Week 1 -

LECTURE SCHEDULE

27
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ESSAY GUIDELINES AND PROMPTS

General Guidelines for Essays:

Essays should be 1,300-1,400 words and include a bibliography/filmography of works cited and
consulted. A successful essay will offer a precise, carefully structured and narrowly focused
argument that is based on a detailed analysis of at least two works unless otherwise prompted.
Remember to avoid the pitfalls of plot summary in your essays: all descriptive statements should
also be analytic (e.g. ‘when X (evidence) happens, it indicates Z (claim), because Y (your analysis)’).

When writing about films, you must provide visual evidence to support your points, so you will
need to review the film you choose to analyse in order to make a sufficiently detailed argument.
Rememober: film is a visual medium, so make sure you familiarise yourself with the technical

vocabulary needed in order to provide visual analysis of filmic material — camera
movements/techniques, types of edit/cut, etc.

Prompts for Topics:
Topic 1.

1.

29
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For Set Texts:
There will be two supervisions for each of the set texts.

For the first supervision,

31
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SAMPLE EXAMINATION PAPER

MODERN AND MEDIEVAL LANGUAGES

Paper SL15

TOPICS IN SLAVONIC STUDIES: CULTURAL HISTORIES OF THE PRESENT

For Part IB students:
Answer three questions, at least one of them from Section A. Write 1,200-1,300 words
per answer.

At least one of the answers in Section B must refer substantively to more than one
author / filmmaker / visual artist. At least one of the answers must refer substantively
to at least one written text.

For Part 11 students:

Answer three questions, only one of them from Section A. Write 1,500 words per
answer.

OR

Answer one question from any section with a long essay (4,500 words).

Candidates for this paper may not draw substantially on material from their
dissertations or material which they have used or intend to use in another scheduled
paper. Candidates may not draw substantially on the same material in more than one
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cekpeTapLua Anna, Ha rnasax y Hero BbICTynann cnesbl, BOOOLLE HM pa3y He Oblfa NokasaHa no
TeNeBU30pY.

STO He3aKOHYeHHbI KNnn 419 nuea « Tybopr» nog coraH «Sta, viator!» (BapmaHT Ans
PErMoHa/bHbIX TeNeKoMnaHuii — «LLITa, aBmatop?»), B KOTOPOM aHMMUPOBaHa U3BECTHAs KapTUHKa C
OAVHOKMM CTPaHHUKOM. TaTapCKWii B pacnaxHyTOM Ha rpyav 6enoii pyb6axe Uaet no MblibHOW
TPOMUHKE NOJ CTOALLMM B 3eHUTE COMHLEM. BHe3anHo B rofioBy eMy MPUXOAWT Kakas-TOMbIC/b.
OH ocTaHaBNMBaeTCA, NPUC/OHAETCA K AePEBAHHON M3ropoan 1 BbITUPAET NAaTKOM NoT

34
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10.

“Dissident and official cultures in Putin’s Russia are not always opposed, with the former
sometimes, though often inadvertently, reinforcing the dominant political ideology.”
Discuss.

“The annexation of Crimea in 2014 reignited interest in Russia’s colonial past and a search
for new ways of interrogating highly politicized historical narratives.” Discuss.

“In present-day Russia, one of the most effective ways for women poets to challenge the
patriarchal system and increase the visibility of women in literature is to embrace their
status as a ‘poetess’.” Discuss in relation to themes of gender and sexuality in post-2014
poetry.

“It is important to realize that there is no cordon sanitaire that clearly separates the first post-

Soviet decade from what has become to be known as ‘Putin’s Russia.” The 1990s are the
source of cultural discourses in twenty-first-century Russia.” Discuss.

35



